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the dream before bearers can be a central partofthecreativityinvolvedin 

hoyden d,;/ds 

He said: History is a pile of debris 
And the Angel wants to go back and fix things 
To repair the things that have been broken 
But there is a storm blowing from Paradise 
And this storm keeps blowing the Angel 
Backwards into the Future 
And this storm, this storm 
is called 
Progress 

-Laurie Anderson 
The search for one's ancestry seems to be a major 

motif in the human experience. Like Telemachus or 
Stephen Dedalus , we' re searching our own 
Mediterraneans or Dublins to figure out from whence we 
came, and use this to blaze surer trails through the future . 
(Fig. 1. A map of the amusement park, pg. 18.) 

lewis shumalcer, the dream before. 
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being a musician. If the connection with the past is 
genuine, it can be rewarding for both the ~usician(s) a~d 
fans alike, but a contrived connection will grate reality 
like sandpaper on Michael Bolton's face. There are some 
purists (I think Che Arthur and his amazing Clubber 
Lang fall under this category) that will not play cover 
songs, preferring exclusively original compositions. This 
takes rare talent to pull off effectively. When it works, 
one can either hopelessly overanalyze the music ("Say, 
Billybob, didn't the bridge of that last song remind Y?u 
of the third movement of Charlie Mingus' Black Saint 

1tt dream on page 18 

acoustic 
conlinued from page 1 

Some nights AT A has guests. Laurie Arizumi and 
Misayo Nakajima plucked and scraped Japanese kotos 
one evening. On another, Bob Tedrow squeezed 
concertinas till sweat ran down his brow. 

Ah! Radio!l\ 
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the tuscaloosa 
musician radio 
show 
roberl fdfman 

The Tuscaloosa Musician Radio Show began in May 
of 1992. Over the past year and a half we have featured 
local original music along with certain regional music -
especially groups or artists who appear regularly in the 
Tuscaloosa area. In addition to presenting recordings by 
local artists we have interviewed dozens of local musi­
cians and other people connected to the local music 
scene, such as proprietors of local recording studios, 
music stores and print journalists who write about music. 
Along with the interviews and recorded music, we have 
often presented live acoustic performances by various 

LOW COST. ... LOW CAL:.NO MSG ... DEUCIOUS! 

4 
(:han9'5 
C:hin'!5'! i'!5taurant 

1205 University Blvd. ON THE STRIP 

groups ranging from Henri's Notions (Irish Folk) to 
Kilgore Trout (College Alternative) and we have sup­
ported many large and interesting musical events such as 
Radio Free Tuscaloosa, Earth Day, Spring Fest and City 
Fest. 

Sadly, WVU A is the only radio station in the area that 
has supported the local music scene to the extent of 
presenting a two hour program each week devoted to 
local artists and the promotion of their work; in fact, it is 
the only radio station in the area that seems to care about 
the local music scene at all. WVUA's effort in this area 
is important to the university community because a good 
and healthy music scene immeasurably improves the 
quality of life both on-campus and in Tuscaloosa itself. 
We would propose to carry on in the same spirit for the 
remainder of 1993 and into 1994 with the same format 
and hopefully with the same results~ 

<"ORNER OF UIJI \/ . OL\/D . ,\llD 10TH AVr.. 
· Wa lk i n g Oi sta 11cc To Ca mpt1 s 

7',2 - 7,dl() 

~REE pool on Monday Nights 
Drink Special 

_SOC: Draft 

Live Entertainment 

Tues, April 5th 
A\ixation Disco-A-Rama 
Wed, April 6th 
Catfish Jenkins 
Thurs, April 7th 
Metal Rose 

Aller Spring Break 

Fri, April 8th 
from atlanta- 4-Wheel Drive 

featuring Roliert Taylor from Dean 
Dollar 

Sat, April 9th 
A\indseeye with Cosmic Giggle 

Factory from Arkansas 
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three chords and 
a pile a dust-the 
irascibles 

Th fir l wa ne t f twenty ng. play •d t 
m imum rag . Th r w nc er i. ihlc nd a Jilli 
m h pit w · . kinder gentler m . h pit hy 
m t tand t Id still put an eye ut ith 
th thing. f " lr.inger on the t n" 
by th D re fl hing d pcratel 
att mpting t r h if hy 1 ing t th 
image laL r y u d ahl • t we t out 
y ur ang t in th gl ri u er f 
I lrifi d tori dragging 

mi and g uing tang! d d wn 

y u ou/dget 
image if y u I rt furi u ly hamm ring ut 
th k •y ard riff . p Purpl h, rTim hr ud d 
in a t -ply gar g a th creepy- iced 
m ni al ra ing ·icn M i . But th 
moment p I li e pcrf rman c and 

n • th• night w through y u wee I •ft with a amera 
full of doppl gang ·r and a ra in rt. 

Th Ir · ihle i a mu.-ical ad re of blu • r ck. 
po er pop, and th• harder, edgier nd f altcrnati • 

und . and it might m e y u c citabl • if talc ·n ith a 
aturd y night. T und r tand h t · d came t be 

y u mu l und ·r tand the ·ubtlc for th· Rohen 
Huffman/Dan Hall c nn ·ction ff man and 
II rkin er in l pu pu 
an ccti I at the hit. (a 
c of ihl mping,) ith 
a d ir pr· · a primal mak • "mu · ith 
l •th." all nc ded to heat hi drum: l call in th 
h ard ha . Huff m n. in that di anning 
R , qui tly h ·ga mplat • th• p 1-

ju t that 
man r ftryin t er ate an ima . It a 

ad · il mu ·ic do n l i prim rdial zi 
find c fr m which we all clamher"d. In a liule 
whi an had ·en th nak •d 40 wall fin · ati n. 
He uld l hi guita · and arfi a 
rgan. Tim Parri h of the n ha akr 

(d fun t a r la t y d h the ing rand p int 
man,JayLcBre h f D w · r g 

f Th OT w uld c-
f the rhythm • · 

ti n ith hi h : ha. ·, 
and Dan all ould 
drum. Huffman hr ught 
t g •th ·rthi. hand l l r nn 
a rking m dl!I f th 
:pc ·ie: pr totyp . the 
er ·atur • that had l ha c 
h • ·n in rdcr l in. ure 
r ·k an<.I r 11 c uld n • ·r 
be rotated ff th m rtal il. 
It had to r ·k. it had to r · 
hard. It had tor k with . implc 
h r<.I pr re i n. ,dri ing ·lcnl-

1 • · rh Lhm an<.I h la<.I ·nm ·I -
:) 
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di pumped up t th trat pher ; and it had to have a 
oi c peaking with confiden e, th thing that mu t be 

" tri Lly drinking and dancing," i the way Huff man 
· · d, hard-driving r ·c!" 

id: "h ngin fr ma lim 
of y ur lo in' tree/hang­
ing fr m limh I all a­
l tr phe/y u treat m"' li 
you re a m nk y with 
chain a .·• 

Huff man had them all 
c nvin cd c ily en ugh 

f th n d, th di n d 
for I.hi and. The ne e -
ary rare nh need d had 

been mbled: Drum , 
ha , guitar, k yh ard ·, 
nd al . h althy 

m urc of r fully 
l l d and refined Y" of 
punk w ul be ifted in for 
ang r, nd the moking 
bubhling p tion that r -
ulted w Th Irascibl . 

~ irmacihlt1 01, (/ lo ,) ldfmt,,, pariJ,, ltBrtsh a,J skxJ,p. 

KOS Recording Studios 
Tu caloosa's first and only profe slonal 24 track studio 

KOS provides a staff of professionals with over 30 years experience in the 
music industry. 

KOS has special packages to fit any budget no matter how large or small. 

If you ar just starting out or a working artist, 
KOS is your logical source for recording your music. 

FOR A FREE CONSULTATION 
CALL 

553-7680 
709 25TH AVENUE EAST 
TU CALOOSA,AL35404 
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From groups like, local legend, Club Wig of the early 
eighties and Opus Dopus up until last year, to The 
Copacetics and The High Beams, Huffman is an instiga­
tor of musical campaigns. Huffman's bands come in 
many flavors; all of them tasty-the experimental pop 
nascence of Club Wig, the confident rocking of Opus 
Dopus, the driving machine-like precision of reggae 
cover group The Copacetics, to the poetic programma­
bility of the High Beams, (featuring the words and voice 
of Wes Dixon). The Irascibles is the latest in the 
Huffman candy dish. With all the subtlety of unripe 
persimmons, the songs come at you with good' ole honest 
horny rock 'n' rollability. Huffman is generally known 
for his rhythm guitar and singing/song writing in Club 
Wig and Opus Dopus. But in the past year he has made 
leaps and bounds in keyboard prowess. He has gone 
from pecking to chording and riffs in just a few months, 
and he is currently playing in three bands as a keyboardist: 
The High Beams, The Irascibles, and The Fry Daddyies. 

Greg Staggs of the DTs is the link between rhythm 
and melody. He stands in the background, "out of the 

RELAX: 

SOON 
TOP OF THE STRIP 
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way," as he puts it.just playing the bass and occasionally 
coming up for some work on the mic. Staggs is no 
stranger to the the front of the stage. In Casual Love, 
Instant Karma, Refer Madness, and the DT' s. he has been 
lead singer, lead guitarist, and bassist. Staggs has played 
in this town since the early 80s and is one of the few local 
musicians who makes his way entirely through music. 
When he's not gig in' with the DTs or another band he can 
be found doing solo shows on Thursdays at Pollo Tapatio 
in North Port or giving music lessons at various music 
shops around town. As a guitarist and a bassist Staggs 
has been measured against himself over and over; Is he 
better with six or four strings? If you've heard him play, 
the question is really academic; the man can play the shit 
out of a guitar regardless of its register. His fingers get 
bewitched and wonderful stuff vibrates across those 
strings. 

Jay "The Kid" LeBresh is the lead guitarist. At 
twenty-two he's the youngest Irascible by an average of 
about eleven years. Being so young, LeBresh 's band 
history is shorter. In high school he played in a band with 
former Kilgore Trout guitarist Jeff Buckley, and for the 
past couple of years with Victor Dog. 

Being in the Irascibles is a bit removed from LeBresh' s 
usual approach to guitar, but he says he is trying to learn 
new ways to play. ''I'm trying to use more space in my 
playing," he explains, getting at the heart of the matter. 
His usual style of playing with Victor Dog, where the 
alternative drives tend to keep the fingers flying at all 
times, is intent on experimenting with music theory 
concepts. But as an Irascible LeBresh is shifting into a 
lower, more primitive gear; the gear you use to drive 
through the river bottom. 

Vocalist Tim Parrish is a man of the cloth up there at 
stage edge; the mic is his pulpit, the band his choir, the 
writhing supplicants before him his enthralled sheep. 
Over at the Universal Life Church (Modesto, Ca.) they're 
smiling proudly upon the work of their rockn'est mail 
order cleric: The Most Reverend Tim Parrish. It's for 
real. If you need to get hitched, all legal like, then be at 
the next Irascibles show to arrange your premarital rap 
session. Bring your license, blood test results, and a little 
cash. But you better see him preach first, brothers and 
sisters, 'cause the sermon is hot and you don't want to 
miss his cha1ismatic call and response conduction of 
Phosgene Baby, a sort oflove/hate song about a chemical 
weapon. Hey, love is a warm gun. more nexl page 



irascibles 
conli~ from pog, 11 

Parri hi th fr nt man in thi fr nt man band. nd 
h 'II t II y u that c mpl ity f und i. n t what th 
I · · · b ut. "Mi garag 
ntertainm nt i what thi ay P " 

it a it an be with ut havin t pr · m r 
than k." men! 

Par · an M in ·reati e writing and urrcntly 
ry thing at th f A. Hi inging and 

ta ha g tl n hi · upl f int r ting 
band : Human Rayz in th (a n w wa punk 
band) had a ingl ut all d al Kid and m f 
i m mbcr w nl n rm D h Rip R k. 
P m nik rin th R y . ay D n nt hbi. Th 
L akr an th r L ui iana hand featured Parri h 

ntil l ty ar and th y pr due d an album hi h 
di tributi n with air play in u h far away 

Bulgari . ing ntiLl d 6 Flag 
immy aggartthingy.) 
m at ti n in a Bat n 

R ug n w paper. 
Dan Hall' day j bi fi h farming and in th winter 

h d • n t hav ... much t d c ccpt bah . it hibernating 
fi h and wat h m i • •• But ith th Ira! ibl' h' n w 

rcati , urg •ncy in hi day .. He think up 
hil h ' dri ing ar und in hi · an and 

ru he h m t rit them d wn and figuP th ·m ut n 
uitar. (the b y make. funny 1 king G h rd. , but they 

w r ) I ng with Huffman, Hall ha turn •d ut ti ' r 
• 1 tun• w nhy f th • Ir . ·ibl . ' riginal Ii. L 

H · • n playing drum f r a I ng tim and I m 
under ad i ry n t l r ·lat' ho wa: in th whit ' h u:' 
whcnh· tan·d. Hi pa tgig include en r· nland. 

h t Ran h nd Ind r amba Pi ·nic her· h • hcgan 
playing ith uffman. That d< • n't includ' all that 
playing h • did und •r tho unm ' nti nahl ' admini. tra• 
ti n. . I guc, all that time make a drummer hell ·rand 
bell r ' au h gi . th, Ir~ ·ihle. ah •arthcat that · uld 
pump crude ii. 

h rit ria f r th Ira. ·ihl . . ng Ii L are: :imp!• 
pr gre i n , traight beat, hard r ·king. Th •ir · er 
in lud mn • by Th Lyre n J hn. and th • H 
B mh . The amn d. Th· ramp.. c •p Purpl '. T•R' . 
and th Kink t nam a~ w. r m their own hand. th 'Y 
ar • doing rt L er hy pu · opu · and th · rain · ng, 

e 
. 1 ngma rn pa 

m nk y with a hai , and Lik a Ladder. 
Th Ira · plan d Th ir riginal in April 

rmaywhi hwillgi e m thingl pinf ru . In 
th mean u an at h th m at th Chukk r n 
April 9th d p breath and ur cam r~ 

miscellany 
conli~ from pogt J 
Th High B am hav add d a guitar • J ff Bu kl ~-

i k Talanti h a bi•w kly a ou ti gig at Th H n· 
tag H u in nhp rt a mpani d y tand•up b 
and i lin. 

uitar Gall ry h m v d t Mead wbr k 
Pia M Far - la e i huge and 
beautiful.. .filled · h I n w m re, 
ma l tim I m · 
ti n an ring y u nti 
the g d w rk... r up a 

-

·::fashionable-~---
,,-/~11Sio-., 
I I 

' ' l 

~ CORl>S, CDs,TAPES 
AN~ 'FUN~)' NO~El-TIES 

_..,. .. _, __ __ 
... 2111 university 

tuscaloosa 1 

758-0690 

13 



liberty cafe 
rrrt buHrn 

Ahmihardtfi hnyu 
of familiarity that pl cri to 

w i ldt 
y. 

R" i d at that point re cntualit . Th· 
and ring p 

returned and 
i cha ti wi u 
ofin 

r 
n 

thin 
f mi 
all r 
end •a out-
id i a white 

hou t.h l trim 
upon th· hill vcrlook­
ing niver ity Boule-

ard. In th yard nth 
t an ing mor&1 

, ign ply,· afi•". 
ign ny•·. and th ti ) 

Wh OU i put you i h C • of 

· rca y to tak • your r d relax as you 
und you. Thi i · a f idea Ii m and 

ce you make hi per nal and 
illgodo nin ourm•moryandin < ur 

c ol u can ha • 
and . t 

. l 

arck .. "thing: 
ofoam; th ·re will he no 

c . >u o th Libcny are 10 be her••·. 
t ta.in •d c trctchcd wide 10 emhra • • 

u in delayed re ion; oh. thi. L horn·. H • :pent 
manychildh and it th •n, proh hi . that 
th 

n car Mark li:tcn ·d hi. cm-
pl) tor en th· d ·tail of hi · good circum-
tan ircum ta hic.:h mo:t ani:t ·. albeit mo:t 

any . w uld not be loath to ignore: spadou. :tudio 
Ii in er a di. c.:oth •qu • where food and drink as 

14 

fr • a t ady alary fc r w lrking on- all th · "c.:oun paimcr.'' 
h ·r • he · a handyman. d • igncr. and arti ·1. and mo t 

imponantly. plenty >f frc • tim • to be ithhi wife. ab and 
th ·ir I > children with till m r • tome to ork on hi. o n 
projc t. . 

" eah. but it'. not arm en u h h r ... · rc-
pon d. la k of ·· armth ru hi. c mplainl. 

• omcthing h ppcn in lh • hon· h ·n ou ome a 
oulh m ·r. and h ·nit d · · you 're changed. From that point 
m you n • ·d to he. from time to time. the barc-lcgg d child 

ri ing fr m th ·cool gr· 
into the . on h t air c r­
ricd onl about at bla k 
humhl hcc. and atcr 
mo · asin.·. ou n •ecJ to 
float in U1 • cJra I and 
mimo a nun. and b • 
lulled to • I •ep in th· 
moon-hot ni hi b ci a­
dru and fan hlad • . u 
you abandon 
K ·rouacian an 
and you hit h a ri 
to that pla 

ar • 
hcd-ma1 • · and wh ' n ou 
cl th ' rc ... wh • y u fi 

your elf a cup of cofft.-c. 
arck:. th· ·thing .. Th· Lih ·n afc 

i. hi pre · ·rvalion ol U1 ·: • thing . Hi childr>n Mia and 
arlin will grow up in the cafc in th place that Rich ·amc to 

lo c ru· a kid impon ·d Imm c Jcr ·y. Hi. d •grc • in 
painting from th• of and hi pn pen. it or Ian uag '. and 
hi. tog •1her i1h hi. d ire 10 pl r ha. gi n him th• tool · 
r, r making 11.i: a around th w rld and ha · again. Hi · 
m manddacJha c i nhimth·irgrcat . I.up rthyclming 
d l n fr lm c J ·r • t > h ·Ip in th • labor of con crtin th• 
h >u · • >n Lh • hHI into the Uh ·n ale. II i. an an ient labor; 
th· lahor of lanlily; on· g ·n •ration preparing th· n • t for it. 
una oic..lahle c cl·. 

Hi. o n al I aradi · •-way of meeting th· orld ha! gi en 
Ri h arck. what c cry good prnprict r need. : a no 1-dgc 
of ad niurc. Th re i. no Lihcn with ut 111 ri. k I ii I > ; 

at lcru·t. n >t yet. and that i: :om ·thin lhat th· arti. t kno s ll >. 
In lh • b· ·k of th · afc you will find th· word Uhcrty and 

th· year 4 pre ·. c<.l into th· c •mcnt along ith th• hand-print · 
of lh · Marx clan. Men, worn ·n. and children I ·a ing lh •ir 
mark on the world :a ing • ill mak •a . tand h ·re. c ill 
folio our dr •am and • ill lay down m 11: like a willo in 
thi. place that ha.-; re cal ·<J it. elf a. horn• 



siqns of life on route 
66 
Half w y 1hr ugh UP century 
th Road replaced the Ri er 

th nation' a rta · 
ain t ppcd int hi L ry, 

Jack put n a T- hirt nd 
wor hip d hi un p ilcd 
fi 1 draft. Am ri a 
pul · lripl d. Tributaric 
damm d t r aJ I an land for 
am itiou a en hr me clad 

rpu d th ir way 
fr m Dri l Broadway, 

t artcric and 
. cl bl ding r 

ed ell . 11 d 
into Kan. ebra a Indiana; 

-ding yg "n t the lung 
fa contin nt. Am ri a 

Ii ten d the lub-duh f 
h r h art mo d from rhythmic jazz 
t dr ning bca cillat r . 

Id Lw -Ian cin , m d 
b I tc by ire and magn ti m. 

with r and di . H r, peed flight 
life tyle i t fa t 
for ri r or r ad r bl od. 

acri icing th a 
pc ing at un inking 

bey nd th· h und of a ri r, 
m ·ri d ahead t . cc 

th dawn f th c mputcr age 
whit fa ing a oronary. 

cling to n. tri nhcrigid 
and i · ·l will grab for any lid 
frame, gr:L! ping c cntually i If. 

hau "r •d car gr p th trect. 

hel w m aning c h • f angry horn 
baffled hy huildin and pan 1 f 
tired airton' hang dead in th aun -
. ph ric di. t nc . th work f in 
i n rd n'. 

around and around the Jadd ·r 
we vc th b n b int the dirt 
ti off th arm of k l Lal gutter 
with an invi ibl mania with ad uble 
h Ii tango I a my lanic nak d 
in leafy rawl. 

flatulence 
tirad t am fr m a man and I w laJ ing t a fri nd f min 

w man z.e bey nd th y 11 w r ntly at a party and th onv r a-
allpaper drif fr m an pen win- l n turned in ra ly l rel ti n-

d w mi e with night and the u ual hip . H t Id m that he had re-
low to in .. in id a d r night ]uh c 'ntly tarl d dating again after be-
ith the ticky fl r liquor mi c ing ut of ir ulati n f rm r than a 

with ic . in n rn r a juk •ho f y ar and th uh· l f mpatahility 
di · i fal and r'ady. er t wn an am up. H aid that a middl ag d 

Id w man dream f dan , le on f ri nd f hi told him th l wh n it 
whit bug in a jar, haken o rand cam to c mpatibility h aid h 

crtumbl • thr ugh th lo n d r . would willing t put up with ab ut 
vermin ·mug in ic , clu ter of ere- wt flalvmct on pagt 16, ltff 
tin f in w-
er. li et I pit 
off. 

inahoLgr"n 
h "II, with no h Ip 
from a mg mail 
m n, inc c n­
tinu' th •ir adobe 
crawl. rd ant 

·ri ··· drain-
pipe h •me 
to th' 
city' t n'. ) 

carry a 

We Offer the 
Best Possible 

Quality ... 
and take t ime to w ork with 

eacl1 one as an individuat and 
insure complete satisfaction. 

j carr,/,t/1 me ag' · in c 
also apptan in Morr's Feild Journal. th, · cry h "gin-

Soft Contacts E tended ear 
£)• C., ~'YI"'·•-··"'-' , .. 1 •• 1,,1,. ""' 

Stat1in9 a t 

the vines 
in ah t gr· n h ·11, ith no h •lp 

fr m a fingernail m n, the ity 
· ·ream· lo L to umm ·r night. inc. 
crawl the h •ight f ad h • 11 . 
:t • •ly twine cannot pierce th 
tu · o arm r and mo c 

hardened wa c ye· ting la .. 
in an" with humid artcri1,;. in cir ular 
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ning in 'S carry 
a m , . age that 
mu ·t not fail: 
nighthl m 
hrcathing lea • 
! hu. y . urvi al . 
a d paral • lin­
g ·ring f rec 

ea c: 
gling 

tran­
piral 

s5900 

v S,"llt Vuio11 R Cluus r S••rv O.•y Srniict on fos. t 

° CO!,,tPLETE EV£ EXA! i & EV£ 
CARE BY UCE:S."SED ORS 

OPT I-CARE 
,~.,.. linl\cr II)' Bl J I Cll IU B,,)d• s ) 

Phone: r -2 01 

15 



one life 
Hi ting dream had al-

way been th · h fulln 
it all. Th , th lit , Lh 
n rgy, being in tun with th All. 

Part f it g n tic, part n ir n-
m ntal uid d at an arly age 
t th . that h had any r 1 
d ire f r th h m. Her ally wanted 
th kin , but it wa H 

hob trmlon 
follow d th path f th h m f r 
many year t pie hi f th r. 

Th n it happen d that he traded 
th h m f ran a . t that th h m 
w . But · • all wed 
hi ing f nh. r 
lo J thr ugh Lh y ·ar it 

. li t ning t . 
m aning , but · nd 
rhythm , th· mcl · ith 
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dr a 
1 d him d wn 

Ritual. It a in i­
uld be n urned by 

inn nt t Lh Ju t 
and p wcr in I ed. Blinded by 
gl ry,con um d · ith tr h dcn­
largcd t bur ting. the Ritual end ·d. 

H w k t find n thing, r it 
•cm d. r all the thing that th 

Ritu I h d tripf>\!d fr m him, th 
dr am had been l c m t pr i u . 
Th mu i wa g n • fr m hi ul. It 
had •n replaced by a great dark 

id f rr and ii nee. o long r 
nat in harm ny 

He laid th b 
and foll wed the path 
ionally h' glan ·d d ry 

lane. Th· mcm rie re hard al 
fir t, bringing him mu h rr ut 

ith the pain cam• re ·lati m. r it 
had been in ant· y that h • h d be n 
Ii ing. It had be ·n in fantru y that h • 
had • peri n ·cd f m • p w•r, and 
gr ·atn • · . It had be n in Fanta y that 
he had launch •d th• rk f th• u ·i-

nonlinutd an ntxl POtJt 

flatuance 
from potJt 15 
anythin ·1 didn't includ • 
phy i m ti nal abu •. 
Y unger pc pie are · ly m re 
fini ky h n it t 
c mpatability, hut that thcr an 

· . nyway, I tarted thin ing 
patihility my If. What 

1 uld I put up with and ifl m ·t 
what cri • d I 
myp rtn • 

patiblc? W uld it 
i rful nd 

'-all end-all f the i: ·ue. 
Th r" arc plenty f couple h en­
j y h allhy • ual relation and y ·t 
th y f • •I that • mething i mi ing . 

. llh ught, it' n l x, it' g t to 
be. mcthing 1. . I tarted thinking 
b ut all th· thing · that pc pie har 

h th . piritually and phy i ally that 
mak up a rclati n hip. I imagin ·d 
all th· liul ere that t pe pl 
• uldha ·inc mm n rlh" ur ' 
of many y a t eth r. I Lh ughl 
ab ut my parcn my grandparcn~ 
f ricnd , b k film and udd •nly a 
if I w ·r • p ·aking f r all humanity 
withmyfricnd tandingth relblurtcd 
out ... " latul n !. " 

Wh ·re th hdl did that c m • 
fr m'? repli d my friend. 

Af~ ·r d ubling a ith !augh­
t r I ·tan ·d aying thing Lhat I had 
n' ·r • n th ught ab ut bcf re. 

" cah man, it' Ii uh... II, 
hat c uld be m re intimatt.: th n 

farting'! Th' ay I • • it, all I ha 
t d i find . me nc h I can fart 
with and it g t t r ut right? I 
me n, wh n I wa a kid my dad 

uld d thi. Lhing hen r he wa 
ah ut t fa.rt and h w uld mak it 

m lik h' pull •d it ut f hi 
ith hi· arm like a magician pullin 

a rahhit ut f hi hat. hr tht.:r 



cian. It had been in Fan ta y that h • 
had de It with hi f ri nd nd made f my girlfriend 
hi en mi . w u t m h ar h r ( rt. W • 

But it in R ality that h ri d did crythjn 
wh ·n it all nd d. It a in Reality f u ing ye r . thin 
that h • gain d n per • ti e. It ab ut ea h · many re 

in R aJity that th mu ic beg n and y t I n c h rd h r fart 
t r tum t him. Th p int i , h had m w ird 

H 1 ked up and found him If han -up ab ut flatulen e. I can l 

a ain at th r r ad. Hi axe, thick belie that I carri •d on th harad 
with a year f n gl t, lt g d l hi r relation hip wh d p 
hand and hi h art. Th mu i gr w thatlh thin w dfr m 
tr nger, and h began gain t l o tart that we uld n er hali 

to th p th f th Ritual. H n- ur flatulcn . h u g t an-
d r d if h c uld walk it ag in but n yed and e . I w uld 
thi Lim I a hi fi tin R ality. He let n fly. I · in and 

uld h ar hi dream d wn th path n · r tw you imag-
alling w tly. H I kcd to hi ~ . . 

h art hi mind, hi ul. 
Ri kin di app intmcnt, pain, 

h art reak, and d tru ti n h 
hi fi t n em r up nth· path. F r 
the dr am w all that h d r been, 

flatulance 
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. again 
again th Ritual 

and i t r and I uld h wl n th 
n cm m r being ·o pr ud of 
my fath rward , and that bring 
m · nt that flatul n i 
uni ny. hat d do we 
ha c IL'. a gifl fr m G d 
r ally. r ·mcmhcr t 
fr mt la ing addl 

·1 ar und a fir" and 
mg a r eating ·an ? I het 

if y th agr up f 
k" m Ti tan 

h rd m n th y would all tart laugh­
ing ... th y might n l find an r 
thin in th · ilm that w uld 
mak th m laugh, but th re a 
h 11 laugh at that farting " 

y fri nd n dd d in agr· m nt 

tw year ... afraid l fart? Man, 
w ar,iflw r ltra t dt m on 

and maybe w had g n ut t g ther 
a few tim and th n all fa udd n 
he 1 t a r ally loud n g and then 
tart, d t laugh ... hit man, I'd pr b-

a ly dr pt my kn and tart lath-
ring ab Ul 1 v • d tiny, G d,. r k 

and r II , and marriage." 
My friend 1 ugh d becau e w 

were talking a ut flatul nee. It wa 
lik a hr ud f darkn w lifted 
fr m him. H and I th brighten d 
up n id rably fter tarting outfi 1-

rt f down. That' wh l fl tu­
n th m rem nti nofflatu­

len e an do 
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nary experience. For instance, the most persuasive 
argument for the existence of Sublime Being can be 
found, I think, in John Coltrane's A Love Supreme, while 
one of the most existentially desperate albums I've heard 
is Bob Dylan's Blood on the Tracks. How do you explain 
the transcendental timeless quality of the music that you 
connect with? I don't know ... 

Therefore, I urge all musicians and fans to find their 
ancestry, expand on their learning, play the cover songs 
that mean the most, transcend the music of the hour, and 
plug into the lasting nature of the past. Put down your 
Nirvana for a little while, and hear the Sex Pistols, the 
Stooges, the New York Dolls, the Velvet Underground. 
Put down your Garth Brooks, your Eagles, and hear 
Gram Parsons, Hank Williams, the Carter Family. If 
you're into hip-hop, checkout the tone poems of the early 
20th century African-American writers. Check out the 
gospel and jazz singers before WWII. Check out the Sun 
Sessions. Explore where your music of the present is 
coming from. I need to point out that I do not believe that 
all the music of today is crap and needs to be flushed in 
favor of the past. I am saying that a link with your roots 
can give you a much better grasp of what the future will 
bring. I hope that this is clear. Like Steve Martin said, 
'Talking about music is like dancing about architecture."~ 

the ned rutlidge 
trio update 

Ned Rutledge, a mythological personification from 
the late 1960s has enjoyed many incarnations across 
these great united states: Ned, The Ned Rutledge Bana, 
Smoboken, Rokko and the Hat, and most recently, Wild­
life. All these groups have carried the blood, sweat, and 
creative genius of this sixties icon. 

Today, in Tuscaloosa, Ned Rutledge works his magic 
through a trio of individuals doing an acoustic trip. 
Patrick McIntire on double-bass , Niamh Tuohy on vio­
lin, and Nick Talantis on acoustic guitar and vocals, carry 
on Ned's tradition of fine original songs and music 
mixed with covers by influential others from the 60s and 
70s. 

The Ned Rutledge Trio appears frequently at The 
Heritage House in the Essex Square Shopping Plaza. 
Call the Heritage House and ask Vicki or Connie when 
the trio will be playing. They 're worth a lot more than the 
price of admission, which is free!~ 

~T H E CHUKKER 
IN APRIL 

8 - DISCOMANIA (D.J. CARL) 
9- THE IRASCIBLES(LOCALALTERNATIVE) 
13- PISS FACTORY (ALTERNATIVE FROM NEW YORK) 

14,1S & 16 EDD I E HARR Is ~'Z~~~:-~~:~~!~~!~ BY 
THE WILL TAYLOR QUARTET) 

18- DESPONDENCY W/ GARDY-LOO (LOCAL HEAD BANGERS) 
11- DIE MONSTER DIE W/ RED GIANT (ALTERNATIVE) 

11- RONNIE DAWSON ~FH:ic~=ILLY) 

18-

19-
30-

WITH HIGH NOON &MARTY BROWN 
DE BREW (LOCAL FUNK) 

RAM (MUSIC & VOUDOU RHYTHM FROM HAITI 
WITH 10 MUSICIANS ANDS DANCERS) 

STONEHOUSE W/ ELUJOWN ZOO (ALTERNATIVE) 

MAYS-THE FLAT 
DUO JETS! 

MAY 6 & 7- COME TO THE JUNGLE ON THE EDGE OF 
CIVILIZATION TO CELEBRATE BREAKING THE 

SHACKLES OF SCHOOL! AT LEAST 15 BANDS! 
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